
RM in Linguistics  

Reading Techniques 



Exploring Multiple Levels of Reading 
• As we read, we move through different levels of 

understanding, looking for patterns and developing 
hypotheses as we proceed.  

• Reading any text involves acquiring vocabulary, factual 
knowledge, and relational meaning. 

• Critical Reading at its simplest involves 
– Reading any text with interest, 
– Comprehension, and a  
– Questioning frame of mind. 

• You look not only for what an author is saying, but also 
how it is being said through the links in narrative or 
argument, the bridges from one point to another, the 
patterns of words and thoughts, and the stated and 
unstated assumptions 
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Reading for an Overview 

1. Positioning Texts (Primary and Secondary) 

2. Surveying  

3. Skimming for an overview 

4. Outlining and summarizing 
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Positioning Primary and Secondary 
Texts 

• Primary Text 

– Is the reading to be analyzed, usually a poem, novel, 
play but may also be a document, film, song lyric, 
performance, letter and so on 

• Secondary text  

– is a commentary on a primary text, whether a 
description, summary, analysis, critique, 
background, or an interpretation. 

• You are expected to consult loads of secondary 
texts, as you use them to corroborate your 
hypothesis or findings. 
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• Some recent critical reading practices, based on 
theories of language and history that 
presuppose that all texts are reinterpretations 
of previous texts and so are primary as cultural 
documents in their own right and within their 
own historical contexts. In a sense, then, all are 
primary texts by these criteria. 

• This may be a useful consideration, but our 
distinction is an organizational necessity.  

 
5 



Surveying 

• Critical reading starts by surveying any texts in 
its entirety, from beginning to end, even going 
quickly through an entire book. 

– How is it set, what parts / divisions are there 

– Illustrations, tables, graphs, diagrams, maps etcs 

– Read part of preface to get an idea of author’s aim 

– Examine bibliography - 
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Skimming for an overview 
• Suitable for secondary texts, but not for primary 

ones 
• More deliberate than surveying. 

– Note the author and what angle the tiles takes on the 
field of study 

– Study the table of contents or headings to discover the 
range and coherence of the materials covered. Note any 
subheadings.  

– Survey the preface or introduction to find a summary of 
book’s arguments and audience. 

– Scan the opening chapter and/or paragraphs for a 
summary of argument. 

– Scan the last chapter and/or paragraphs for a summary 
of the argument and a discussion of its implications. 
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Skimming (cont.) 
– Focus on the main topic or section that concerns 

you and read the opening and closing sentences in 
each paragraph. 

– Note any itemized or numbered lists or places 
where key stages are stressed. 

– Note words or definitions that are set in italics or 
bold type. 

– Scan the index for terms or concepts relevant to 
your topic, and check the bibliography for other 
pertinent books.  

– Make brief notes of your findings. 
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Outlining and summarizing 
• An outline is a map of a text: 

– It lists the main features or points in an argument, 
narrative, exposing its main parts, divisions, and sub-
divisions. 

– May be a numbered / bulleted list 

– Distinction between main/supporting idea (sub-lists) 

• Summary 

– It begins with an outline but moves from a list of words 
or points to a paraphrase or a whole next texts in your 
own words 

– Complete sentences that could be arranged into 
paragraphs 
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Be An Active Reader 
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An Active Reader (cont) 
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Reading for detail 
• Start with paying attention to words, phrases, and 

sentences on the page and how they are working 
together to construct meaning 

• Rather than being overwhelmed by the 
accumulation of details in a texts, employ certain 
strategies to relate textual particulars to a text’s 
larger argument.  

• Five contexts for Reading for details: 
– Frames 
– Textual Markers 
– Key Concepts 
– Questioning  
– Annotation 
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Frames for Organizing textual details 

• A reader constantly organizes details almost 
unconsciously, by means of associations, mental 
categories, and language features, noticing, 
perhaps, that several items in the text are 
described in terms of colour, or are linked with 
death, or relate to memory.  

‘Nor Marbles, nor the gilded monuments, 

Of princes, shall outlive this powerful rhyme 

• Another label for organizational classification is 
‘Frames’. 
– You find a particular perspective for focusing your 

attention. 
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Frames for Reading Details 
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Identifying Textual Markers 
• Authors include all kinds of signposts for readers 

– Textual markers for Time , Space , setting 

• It was the best of times, it was the worst of times 

• They came for him that Sunday… 

– On the one hand… on the other hand 

• Traditionally all literary forms have formal textual 
markers and categories of classification that show 
division in the text or that organize detial 

– Introduction 

– Body 

– Conclusion 
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Key Concepts 

• A text usually uses four major ways of stressing 
key concepts 

1 Repetition and Variation 

 

 

2 Emphasis 

 

17 



18 

3 Transitions, turns, or bridges 

– In shifting from one topic to another 

• But, however, on the other hand, conversely, next, 
hence, accordingly, consequently 

• 4 Elaboration 

– Authors might use several examples to prove their 
point.  

– How is it achieved? 

– Check their sources, references 

 



Questioning – SQ3R 

• Survey 

• Question 

– Formulate ? , ask a question about… ? 

• Read 

– Read for the answer 

• Recite  

– Recite the answer 

• Review 

– Double check your answer by reviewing the 
arguments that support it.  
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Annotating Text  

• Better to annotate in pencil, marking points 
clearly that you want to record for the text 

• Marginal comments, 

• Numbering points 

• Commenting on specific terms 
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